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As early as 1941, the relatively recent phenomenon of the comic book
reigned as both a universal juvenile experience and a financially
lucrative business. Alarmed by the pervasiveness of the unsupervised
medium, critics speculated that the comic book concealed and nurtured
corrupting and debasing influences. The wholesale disruption of
American society during World War II precluded efforts to regulate the
industry, but a few publishers responded to the disorganized outrage
with individual advisory boards and endorsements by educators and public
figures.

With the advent of the Cold War and the multiplication of domestic
fears, the incidence of delingquency increased following a brief post-

World War II decline. In 1947, the first industry-wide publishers'

group was created to offset or minimize criticism. The following year

‘attacks by drama critic John Mason Brown and psychiatrist Fredric

Wertham inspired nationwide, organized reaction by concerned citizens.

Iﬁ the same year the Supreme Court's Winters decision resulted in an
increase in the number of comic books which dealt with crime, the focus
of the renewed controversy.

From 1948 to 1954, formal and informal censorship and evalvation groups
and municipal, county, state, and national investigations debated the
question of the comic book as a factor which contributed to juvenile
delinquency. By 1954, the weight of inquiry became insupportable and,
in the wake of severe Senate hearings, continuing efforts by .a commit-
tee of the New York legislature, and shriller public indignation, v
publishers created a nominally independent, self-regulatory authority.
The most vocal and sincere critics were not appeased, but the gesture
served to eliminate or isolate publishers of the most objectionable
comics. Official reservations were also satisfied, although the
connection between delinquency and the comic book remained unresolved.
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